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Terms of Reference (ToR)
Culture & Human Rights Cohort — Strengthening Cultural Rights and Social

Transformation in Ukraine
Phase Il of the UNESCO Art-Lab for Human Rights and Dialogue

Proposal Submission Deadline: July 20, 2025
Project Duration: August 2025 — October 2025
Contact Email: art-lab@cultpz.org

1. Background

The war in Ukraine has profoundly disrupted cultural heritage and cultural life, leaving
communities vulnerable and underserved. Cultural rights, including access to and
participation in cultural life as emphasized in the UNESCO 2005 Convention on the
Protection and Promotion of the Diversity of Cultural Expressions, are essential for fostering
resilience and inclusion, especially during crises.

Phase I of the UNESCO Art-Lab for Human Rights and Dialogue implemented between
Q4 2023 and Q3 2024 provided training and financial support to 22 artists, equipping them to
use a Human Rights-Based Approach (HRBA) to address human rights challenges through
intercultural dialogue, leveraging their artistic and cultural mediums.

Whilst the first phase of the project demonstrated strong results, the possibility for
systemic scaling appeared challenging with a UNESCO-supported report by Lanka.pro
revealing critical gaps in the capacities of cultural operators towards these objectives: many
cultural actors lacked systematic HRBA training, limiting their ability to address inequalities
and protect cultural rights, and marginalized groups, including LGBTI+ individuals, rural
populations, and the homeless, remained underrepresented in cultural initiatives.

These findings underline the urgent need for targeted investment to strengthen the
cultural sector’s capacity to promote cultural rights and social transformation at scale in
contexts of conflict.

2. Purpose and rationale

The overarching goal of this initiative is to enhance the role of arts and culture in
advancing human rights and social engagement through dialogue in Ukraine. By
strengthening the cultural sector’s capacity to integrate Human Rights-Based Approaches
(HRBA), the project seeks to create long-term, systemic change in how art, culture and
human rights intersect. This phase of the Art-Lab programme is supported by UNESCO’s
Heritage Emergency Fund and will address gaps in knowledge, institutional capacity, and
collaborative networks, ensuring that cultural initiatives actively contribute to the protection
and promotion of human rights through dialogue.



The initiative is structured around two interconnected pillars: the Culture & Human
Rights Cohort and the Guide for Human Rights and Social Engagement through Arts &
Humanities. Together, these components aim to embed HRBA principles into cultural
practice while generating knowledge and policy recommendations that can drive broader
change.

A total of five (5) NGOs will be selected to join the Culture & Human Rights Cohort, a
collective initiative developed under the framework of the UNESCO Art-Lab for Human
Rights and Dialogue, and locally coordinated by the Cultural Platform Zakarpattya NGO
(Cultural Platform). Each selected NGO will receive a grant of USD 10,000 to implement
small- to medium-scale cultural or artistic projects, to be carried out within a maximum
period of three (3) months, with all activities to be completed by the end of October 2025.

Eligible proposals may include, but are not limited to: community art workshops,
participatory exhibitions, public space interventions, intergenerational practices, oral
history / storytelling projects, digital products (3D and 2D animation videos, multimedia
exhibitions, etc.), audiovisual products (audio recordings, radio content — podcast, video
content — video clip, web film, video blog, etc.), cultural and artistic products (theatrical
performance or play, traditional crafts, performance art, etc.), practical workshops,
knowledge exchange sessions, with a focus on symbolic recovery, resilience, and inclusive
participation. Projects will be jointly monitored by the UNESCO Art-Lab team and
Cultural Platform, and must be developed in line with the programme’s core values,
including the promeotion of cultural rights, youth engagement, gender equality, and the
Human Rights-Based Approach (HRBA).

As members of the Culture & Human Rights Cohort, the selected organisations will be
expected to participate in a series of structured activities that contribute directly to the
development of the forthcoming Guide for Human Rights and Social Engagement
through Arts & Humanities. These activities include: mentorship on project
implementation from Cultural Platform; two rounds of in-depth interviews to gather
qualitative insights from each NGO’s perspective; two hybrid cohort meetings in Ukraine
focused on peer exchange, monitoring and reflection; and a dedicated short training session
on Cultural Rights and the Human Rights-Based Approach (HRBA), including the integration
of living heritage dimensions in cultural practice, gender equality and youth engagement.

In addition, the organisations will participate in two stakeholder consultations and an
open consultation involving artists, cultural operators, and civil society actors, which will
collectively inform the structure and content of the Guide. Finally, the cohort will take part in
a public final event presenting the Guide’s key findings and showcasing project outcomes.
Participation in these activities is considered essential to ensure a collaborative, inclusive and
grounded process of knowledge production across the cohort.

All materials and insights generated throughout the process will be used to inform the
final version of the Guide for Human Rights and Social Engagement through Arts &
Humanities. The resulting publication will be made available as an open-access resource via
UNESCO platforms and shared with relevant cultural and human rights networks globally.
Participation in interviews, meetings and consultations will be subject to informed consent.
Prior to any data collection, each organisation will be asked to approve a consent form
outlining how their contributions may be used, quoted, or anonymised in the Guide or related



outputs. UNESCO will ensure transparency and respect for privacy and intellectual
contributions throughout the process.

3. Strategic Recommendations for Inclusive and Rights-Based Project Design

Proposals must adopt an explicitly intersectional approach, addressing the multiple and
overlapping forms of discrimination that prevent equitable access to cultural life. Special
attention should be given to the inclusion of groups that are systematically underrepresented
in cultural initiatives, including women and girls, vouth aged 15-24, persons with
disabilities, internally displaced persons (IDPs), war veterans and family members of
deceased war veterans., residents of rural communities, LGBTQI+ individuals. Each
proposal must actively engage at least three (3) of these groups. Projects that reflect
intersecting vulnerabilities — particularly among less frequently prioritised communities,
such as homeless or rural and displaced populations — will be pesitively considered during
the selection process. This intersectional approach aims to foster inclusive, rights-based, and
transformative cultural action in line with the principles of the Human Rights-Based
Approach (HRBA).

Participating organisations are encouraged to integrate the following cross-cutting
dimensions into the design, implementation and monitoring of their cultural or artistic
projects. These recommendations reflect international standards related to cultural rights,
youth inclusion, gender equality, and the Human Rights-Based Approach (HRBA), and are
intended to support the development of inclusive, transformative, and sustainable initiatives.

A. Rights-Holders and Community Leadership: Organisations should clearly identify
the primary rights-holders involved (e.g. women and girls, youth aged 15-24, persons
with disabilities, internally displaced persons (IDPs), war veterans and family
members of deceased war veterans, residents of rural communities, LGBTQI+
individuals) and ensure their active participation throughout all phases of the
project. Communities must be recognised not as passive beneficiaries, but as
co-creators and leaders of cultural and artistic action. As recognised by the
Fribourg Declaration on Cultural Rights, the right to participate in cultural life
includes the ability of all individuals and communities to access and contribute to
cultural heritage, express identity, and maintain cultural practices freely and without
discrimination.

B. Youth Engagement and Empowerment: Projects are encouraged to engage young
people meaningfully, incorporating their voices into planning, governance and

delivery. Initiatives should address intersectional youth identities (e.g. rural
LGBTI+ youth) and promote their right to access, create, and transmit cultural
expressions, in line with the UNESCO Toolbox for Youth Policy and

Programming.

C. Gender Mainstreaming and Equality: Gender equality should be integrated across
all stages of project implementation. This includes ensuring equitable representation
and leadership across all gender identities, including non-binary individuals;
Participating in gender training and adopting inclusive language; Prioritising cultural
content that challenges gender-based exclusion, especially in war-related or
post-crisis contexts.


https://droitsculturels.org/observatoire/la-declaration-de-fribourg/
https://unesdoc.unesco.org/ark:/48223/pf0000387755
https://unesdoc.unesco.org/ark:/48223/pf0000387755

D. Meaningful Participation and Accessibility: Projects should employ inclusive and
participatory methodologies, ensuring that processes and outputs are accessible and

relevant to diverse communities. This includes using local languages, adapting
materials, scheduling activities according to community needs, and ensuring the
participation of persons with disabilities, migrants, rural youth, and other underserved
groups.

E. Empowerment and Capacity Strengthening: Projects are encouraged to include
training or mentoring sessions, focused on building the capacity of rights-holders
and local stakeholders. This includes creating opportunities for youth, women, and
LGBTQI+ individuals to exercise agency in shaping cultural and social narratives.
Activities should promote visibility, decision-making, and leadership in cultural
production and public discourse, with the aim of ensuring the long-term exercise
and sustainability of cultural rights.

4. Transparency, Monitoring, Protection and Submission Requirements

To ensure integrity, protection, and effective coordination, all selected organisations
will be required to adopt principles of transparency, accountability, participatory monitoring,
and risk sensitivity throughout the implementation of their projects. This includes the
establishment of feedback mechanisms (such as community consultations or anonymous
surveys) and participatory evaluation methods that address youth, gender, and cultural impact
dimensions.

Given the sensitive contexts in which many organisations operate — particularly with
displaced populations, LGBTQI+ individuals, survivors of violence, or youth in vulnerable
settings — all proposals must integrate basic safeguards for risk assessment, informed
consent, and protection of personal and cultural data. Ethical protocols must be
context-sensitive and designed to prevent retraumatization or harm, in full alignment with the
UN’s “Do No Harm” principle and PSEA (Prevention of Sexual Exploitation and Abuse)
frameworks.

Each applying organisation will be required to submit only one project proposal, along
with two annexes: Annex 1 — Application Form, which includes the project description,
justification of the Human Rights-Based Approach (HRBA), timeline, and organisational
background; and Annex 2 — Budget and Administrative Sheet, an Excel document detailing
the allocation of the USD 10,000 grant across key expenditure categories (e.g., personnel,
services, travel, materials), indicating any co-funding if applicable, and including basic
administrative information (project focal point and bank details). These documents will form
the basis for the evaluation and selection process of the Culture & Human Rights Cohort.

5. Application Process and Timeline

During the selection period, a Questions and Answers (Q&A) session will be held on
July 10th, 2025 (13:00, Kyiv time) with the team from the UNESCO Art-Lab for Human
Rights and Dialogue and the Cultural Platform Zakarpattya NGO (Cultural Platform).
This session will offer applicant organisations an opportunity to clarify any doubts regarding
the programme’s objectives, methodology, and submission process. All interested applicants
are strongly encouraged to attend.


https://www.undp.org/digital/standards/5-do-no-harm#:~:text=5.-,Do%20no%20harm,an%20incredible%20force%20for%20good.
https://emergency.unhcr.org/protection/protection-principles/protection-sexual-exploitation-and-abuse-psea
https://docs.google.com/document/d/1_FKOEAk6_hRXa4DjgDBQoWPP0dQqNNfV/edit?usp=drive_link&ouid=102168930721577846668&rtpof=true&sd=true
https://docs.google.com/spreadsheets/d/1oGJvMk2RhdzaglfAJSKbMtnCEQvmxXsx/edit?usp=drive_link&ouid=102168930721577846668&rtpof=true&sd=true

All application materials must be submitted in English no later than July 20th, 2025
(23:59, Kyiv time). Proposals received after this deadline will not be considered.

The first implementation meeting of the Culture & Human Rights Cohort will take place
on August 01st, 2025, marking the official launch of the programme and initiating the
onboarding process for the five selected organisations.

Applicants may submit questions regarding this open call via email to
art-lab@cultpz.org until July 11th, 2025 (23:59, Kyiv time). Please note that questions
received after this date will not be considered.
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YMO0BH KOHKYpCY
Koropra «Kyabrypa i npaBa jqoquan» — [locuIeHHS KyJIbTYPHHUX MPaB i cOliaJIbHUX
TpaHcdopMmaniil B YkpaiHi
Eman Il UNESCO Art-Lab for Human Rights and Dialogue

KinueBuii Tepmin noganns 3asaBok: 20 junnas 2025 poxy
TpuBaJjicTh NPOEKTY: ceprneHb — )K0BTEHb 2025 poky
KonrakTHa eslekTpoHHa momTa: art-lab@cultpz.org

1. IlepeaymoBu

Biitna B VYkpaiHi CyTTeBO mopymuia KyJIbTypHY CHAIIIMHY Ta KYyJIbTypHE XKHUTTS,
3aJMIIMBIIA TPOMAIM BPA3IUBUMH Ta M030aBUBIIM iX HaleXHOI MATpUMKHU. KynbTypHi
IpaBa, 30KpeMa JOCTYIl O KyJIbTYpPHOIO >KMTTS Ta Y4YacThb Y HbOMY, SIK 1€ HIAKPECIECHO B
KonBennii FOHECKO Bin 2005 poky «IIpo oxopoHy Ta 3a0XoueHHs po3Mmairts (opm
KyJBTYPHOTO CaMOBUPAKEHHS», € JKUTTEBO BAXIMBUMHU JJIs 3MILHEHHS CTIMKOCTI Ta
1HKJTI0311, 0COOIMBO B yMOBaX KpHU3H.

I eran mporpamu UNESCO Art-Lab for Human Rights and Dialogue, mo peani3yBascs i3
IV kBapramy 2023 poky no III xBapramy 2024 poky, 3abe3nedrB HaBYaHHS Ta (iHAHCOBY
MIATPUMKY JUTsi 22 MUTIB, HAQJABIIA 1M MOXJIMBICTh BUKOPUCTOBYBATHU MiAXiJ, 3aCHOBAHHIA
Ha npaBax JroguHu (Human Rights Based Approach — HRBA), mist po3B’sizanHs mpoOiiem y
chepl mpaB JNIOAUHU 4Yepe3 MDKKYJIBTYPHHUI Aiallor, CIUpPAIOYUCh HA CBOI MHCTEIbKI Ta
KyJIBTYPHI 3aCO0M BUPAKCHHSI.

[Mompu Te, mo I asza npoekty mponeMOHCTpyBaia BaroMi pe3yiabTaTH, MOXIHMBOCTI JUIS
CHUCTEMHOIro MacluTaOyBaHHS BUSBMWIIMCA CKiIaaHumu. 3BIT Lanka.pro, migrorosneHuil 3a
niatpumkn  FOHECKO, BusBHB KpUTHYHI TNPOTAIMHU Y CIIPOMOXKHOCTI KYJIBTYPHHUX
OleparopiB  JIOCSATATH 3a3HAYEHUX I[Iel: OaraTboM Jis4yaM KyJlIbTypu OpakyBajo
cucremarnyHoi minroroBkn 3 HRBA, mo o0MmexyBano iXHIO 3aTHICTH NPOTHAIATH
HEpIBHOCTI Ta 3axHILIAaTu KyJ'ILTyle npasa. Jlo Toro >x MapriHajuizoBaHi TPYIH, 30Kpema
JI'BTI+ oco0u, MemKaHIi CUIBCBKHX TEPUTOPiH Ta Jomu 0e3 KHUTIa 1 MPUTYIKY,
3aJIMILIAINCSA HEJOCTATHBO MPEICTaBICHUMHU B KyJIbTYPHHX 1HILIaTHBAX.

[{i BUCHOBKH IMiIKPECITIOIOTh HarajabHy MOTPeOy B IIJTbOBUX 1HBECTUIIISIX SIS TIOCHIICHHS
CIPOMOXKHOCTI ~ KYJIBTYPHOTO CEKTOpY TMpOCYBAaTH KyJAbTypHI TpaBa Ta COIaJbHI
TpaHcdopmariii y BeTMKUX MacmTadax B yMoBaX KOH(IIIKTY.

2. Meta T2 O0IPYHTYBAHHSA

3araJlbHOI0O METOIO IIi€i 1HIMIaTHBH € TOCWICHHS pOJIi MHUCTEUTBA Ta KYIBTYpH Yy
MPOCYBaHHI TpaB JIFOIWHU Ta COIIaJIbHOT 3aIy4eHOCTI Yepe3 mianor B YkpaiHi. [locumroroun
CIIPOMOXKHICTD KYJIBTYPHOTO CEKTOpY IHTETrpyBaTH IMiJXOIH, 3aCHOBAaHI Ha IMpaBax JIIOAWHU
(HRBA), npo€ekT mparse CTBOPUTH JTOBIOCTPOKOBI CHCTEMHI 3MiHM B TOMY, SIK MHCTEIITBO,
KyJIbTypa Ta TIpaBa JIIOAMHU B3aEMONiOTH MK coboro. Lls ¢asa mporpamm Art-Lab


mailto:art-lab@cultpz.org

peanizyeThcs 3a miaTpuMku DoHTY pearyBaHHS Ha Ha/I3BUYAliHI cuTyallii y cdepi cnaaimuHu
IOHECKO Ta cmnpsmoBaHa Ha TOAOJNAHHS TPOTAIWH Yy 3HAHHSAX, IHCTUTYIIHHIN
CIPOMOXKHOCTI Ta MapTHEPCHKUX Mepekax, 3a0e3Meuyrodd aKTHBHHHA BHECOK KYJIBTYPHHX
1HIIIaTUB Y 3aXMCT 1 MPOCYBAaHHS NPaB JIOAWHU Yepe3 Jiajor.

InimiaTuBa Oa3yeThcs Ha JABOX B3aeMoOmNoB’si3aHux kommnoHeHTax: Koropri «Kyabsrypa i
npaBa JgwoauHW» i IlociOHMKY 3 mpaB JIOIMHH Ta COLIAJBHOI 3aJy4eHOCTi 4epe3
MHCTENTBO W rymaHitapui Hayku. Pa3oM 11l KOMIIOHEHTH MalOTh Ha METI BIIPOBAJIHUTH
npuniumn HRBA y KynbTypHy NpakTHKY, a Takok c(opMyBaTH 3HaHHS Ta IOJITHYHI
pEKOMEH/IaIl1, SIKI MOXKYTh CIIPHATH IIHPITAM 3MiHAM.

Ycworo Oyae BigiOpano m’ateh (5) rpomajachbkux i OJgarogiiiHux oprauizauiii ais
yuacti B Koropri «KyiasTypa i mnpaBa JIMHW» — KOJCKTUBHIA 1HINIATHBI, IO
po3pobiena B wmexkax UNESCO Art-Lab for Human Rights and Dialogue ta
koopauHyeTbesi JokaibHO I'O  «KyabrypHa muardgopma 3akapnarts» (KyabTypHa
niaargopma). Koxxna BinmiOpana opranizamisi orpumae rpant y po3mipi 10 000 posmapis
CHIA nns peanizamii Majioro ado cepeiHbOro KyJbTYPHOI0 UM MHUCTEHBKOI0 MPOEKTY
MPOTATOM MaKCHUMyM TPbOX (3) MicsiliB, MpHUUOMy BCi aKTMBHOCTI MarOTh OyTH 3aBepIIICHI
10 KiHus skoBTHS 2025 poky.

JlomycTumi THIIM MPOEKTIB BKIIIOYAIOTH, ajie HE OOMEXYIOThCSI HACTYITHUM: MHMCTelbKi
MaiicTepHi B TrpoMajaax, iHTepBeHNil HA KOHKPETHHUX JIOKANifAX, NMAPTHCUIIATUBHI
BHCTAaBKH, MIKIIOKOJIHHEBI (ecTUBAi, NMPOEKTH YCHOI ICTOpPii YM CTOPHUTEJIHIY,
MHUCTeNbKi aKkuii B my0JiYyHOMY NPOCTOPi, HU(POBi NPOAYKTH 200 NMPAKTUYHI ceMiHAPH
i cecii 00MiHy 3HAHHAMM 3 NHUTAaHb KYJBTYPHUX NPaB 3 aKICHTOM Ha CHUMBOJIYHE
BIIHOBJICHHS, CTIKICTh Ta 1HKJIIO3UBHY y4acTb. [I[pOEKTH CIIIBHO MOHITOPUTHUMYTh KOMaHAa
UNESCO Art-Lab ta KyabsrypHa niargopma, i BOHU MatoTh OyTH po3po0iIeHi BiIOBITHO
JI0 OCHOBHHUX LIIHHOCTEH IpOrpamu, 30KpeMa IpOCYBaHHS KYJbTYPHHUX NPAaB, 3a71y4eHHS
MOJ10/1i, TeHIepHOI PIBHOCTI Ta mixxoay, 3acHoBaHOro Ha npasax Jwoauau (HRBA).

Sk wnenn Koroptu «KynbeTypa i mpaBa moauHu», 00paHi opraHizaiii OpaTUMyTh y4acTh
y cepii CTPYKTYpOBaHUX 3aXOJiB, K1 0€3M0CEePETHbO CIPUITUMYTH CTBOPEHHIO MalOyTHHOTO
IMociOHuKa 3 MpaB JIIUHU TA CONIATBLHOI 32JIy4€HOCTI Yepe3 MUCTENTBA il T'yMaHITapHi
Hayku. [lo nux 3axofiB HaJekaTh: MEHTOPCHKA IMiITPUMKA IIOIO peaizaiii MPOEKTIB BiJl
KynerypHoi mnatdopmu; 1Ba payHIu TIMOMHHHUX 1HTEPB’IO IS 300py SIKICHMX 1HCAHWTIB 13
MEPCIEKTHBH KOXHOI OpraHizaiii; ABi riOpuaHi 3ycTpidi KOropTu B YKpaiHi 3 okycom Ha
OOMIH JIOCBIJIOM, MOHITOPUHT Ta pPEQUIEKCiI0; OKpPEeMHUN KOPOTKHMW TPEHIHT 3 TUTaHb
KyasTypHuX TipaB i HRBA, 30kpema miomo iHTerpamii eneMeHTIB XHBOi CHaIIIMHU B
KYJIBTYpHY TIPAKTHKY, T€HACPHOI PIBHOCTI Ta 3JTyYSHHS MOJIOII.

Kpim Toro, opranizauii OpaTuMyTh y4acTh y ABOX KOHCYJBTALIAX 31 CTEHKXOJAEpaMH Ta
BIIKPHUTIM KOHCYNIBTAIl 3a y4acTi MHTIIB, KYJIBTYpPHHUX OIEpaTopiB 1 TNpeICTaBHHKIB
IPOMAJISIHCBKOTO CYCIJIbCTBA, sKi pa3oM c(hOpMYIOTh CTPYKTypy Ta 3mict IlociOHuka.
3aBeplIaJIbHUM €TanoM cTaHe ydacTh Koroptu B myOmiuHii (iHanpHIN moxii, Ha sKkii Oyme
MPEICTaBICHO KIIOUOBI BUCHOBKM [l0ciOHMKA Ta pe3yabTaTy peai3oBaHuX MPOEKTIB. YUacTh
y mHMX 3axoJaX € OOOB’S3KOBOIO JUIsl 3a0e3leyeHHs CIUIBHOTO, I1HKIIIO3UBHOTO U
OOI'PYHTOBAHOTO MPOIleCy BUPOOICHHS 3HaHb y Mexax Koropru.

VYci Marepianiv Ta HampaltoBaHHS, OTPUMaHI BIPOAOBXK IPOIECY, OyayTh BUKOPHCTaHI
s po3poOku PinanbHOi Bepcii IlociOHMKka 3 mpaB JIOIMHU Ta CyCHJILHOI B3aemopii
yepe3 MucTenNTBO # rymanitapHi nayku. [lyOmikamisi Oyae mocTtymHa sIK pecype 3



BiIKpuTUM fgoctynoM Ha ruardgopmax KOHECKO Tta nommpena uepe3 BiAMOBIIHI KyJIbTypHI
i1 IpaBO3axXMCHI MepexXi 1Mo BChOMY CBITY. Y4acTh B iHTEpPB 10, 3yCTpidax Ta KOHCYJBTAIlISX
nepenbavyae HamaHHs ToiHGopMoBaHOi 3romu. Ilepen Oyab-sSKUM 300pOM JaHUX KOXKHY
OpraHizalio MonpocsITh MATBEPIUTH (OPMY 3TOAHM, Yy SKii Oyie 3a3HaueHO, SIK cCaMe MOXYTh
OyTH BUKOPHCTaHI, MPOIMTOBaHI a00 aHOHIMI30BaHi iXHi BHeCKH B [10CIOHMKY UM OB’ I3aHUX
3 HuM Matepianax. FOHECKO 3a0e3nednTs mpo30picTh Ta moBary 10 KOH(iAeHIiHOCTI i
IHTEJICKTYaJIbHOTO BHECKY MIPOTSATOM YChOTO MPOIIECY.

3. Crpareriuni pexoMeHaaunii moOA0 IHKJIW3MBHOIO Ta 3aCHOBAHOI0 HAa NpaBax
JIIOMHM NMPOEKTHOTO IN3AIHY

[Tpono3uwii mMaroTh OyTH 3aCHOBaHI Ha YITKO BHU3HAYCHOMY IHTEPCEKIIIMHOMY ITiJIXOi,
SIKUW BpaxoBY€ YHCIICHHI i epexpecHi GopMH TUCKPUMIHAIIT, 10 TIEPEIIKOKAIOTh PIBHOMY
JIOCTYIy A0 KyJIbTypHOTO >KUTTA. OcoOnuBYy yBary CiiJl IpUAUTATH 3aJy4YCHHIO TPYTI, SKi
CUCTEMaTU4YHO HEIOMpEACTaBlIeHI B KyJAbTYpPHUX IHII[IaTHBaxX, 30KpeMa KiHKHM Ta JiByara,
MOJI0Ab BikoM 15-24 poku, ocod0m 3 iHBaJiIHICTIO, BHYTPIlIHLO MepeMilleHi ocooun
(BITIO), BeTepaHu il BeTepaHKM BiliHM Ta 4YieHH POAUH 3arudJMX BOIHIB, JKUTeJi W
JKHTeNbKHU cliibebkux rpomaj, JICBTKI+ ocoou. Koxna 3asBka Mae nependayaTtu akTHBHE
3aIlydeHHsl IOHaliMeHme TPbox (3) i3 3a3HaueHux rpym. IlepeBara HamaBaTUMETHCS
MPOEKTaM, 10 BPAaxOBYIOTH MepexXpecHy BpPa3IUBiCTb — O0COONMBO cepen piamie
MPIOPUTETHUX CIUJIBHOT, SIK-OT JIIOAM 0€3 KuTiia ado MPUTYJIKY, a00 CUIBCHKI W TIEpeMilIeH1
rpynu. Takuil iHTepCeKIIMHUN MiIXil Mae CIPHITH 1HKIIO3UBHIM, 3aCHOBaHIA Ha IMpaBax
JIOAVHYU Ta TpaHchOpMaIliiiHId KyIbTypHIN iSTIbHOCTI BIAMOBIAHO 10 MPUHIUIIIB I1IXOMY,
3acHOBaHOro Ha npasax JoauHu (HRBA).

VYdacHUKaM MporpaMu PEKOMEHIYEThCS IHTErpyBaTH HACTYNHI HACKpi3HI acCHeKTH B
NPOLIECH TPOEKTYBAHHS, YIIPOBA/PKCHHS I MOHITOPHHTY CBOiX KYJIBTYPHHX 200 MUCTEIIBKHX
iHimiaruB. L{i pexomengamii BigqoOpa)xxaroTh MIKHAPOIHI CTaHAAPTU Yy cepi KYJIBTYPHUX
npas, 3ajy4eHHsI MoJioi, reHaepHoi piBHocti Ta HRBA, i maroTh Ha MeTi miaTpUMaTH
PO3BHUTOK 1HKJIFO3UBHUX, TpaHCHOPMAIIMHUX 1 CTAJIUX 1HIIIATHB.

A. IlpaBoBIacHMKHM Ta JiAEPCTBO rpomas. Opranizailii MaroTh YiTKO BU3HAYUTH
OCHOBHUX MPABOBJIACHUKIB, 5IK1 OEpPYTh y4acTh (HAPUKIIA[, )KIHKU Ta JiBYara,
MoJ0/b BikoM 15-24 poku, ocobu 3 iHBamiaHicTio, BIIO, BeTepanu it BeTepaHku
BIf{HM Ta YJI€HU POAMH 3aruOIUX BOTHIB, )KUTEI U KUTEIHKU CIITLCHKUX TPOMAI,
JITBTKI+ ocobu) Ta 3a06€3MeUnTH IXHIO AKTHBHY y4acTh Ha BCiX eTanax mpoeKTy.
I'poManu cimiyx BU3HABaTH HE TaCUBHUMH OeHediriapamu, a CHiBTBOPISMHU Ta
JiiepaMu KyJbTYPHOI i MUCTeNbKOI AisuIbHOCTI. Sk 3a3HaueHo y @paiidyp3bKiii
AeKJIApAalii 3 KYJLTYPHUX MPAB, IPAaBO HA yYaCTh Y KYJbTYPHOMY KHUTT1 BKIIOUAE
MOXJIUBICTB YCiX 0Ci0 1 CIJIBHOT MaTH JOCTYII 10 KYJIBTYpHOI CHIALIMHHU, BUIBHO
BHPAXKaTH CBOIO 1ICHTUYHICTH 1 MIATPUMYBATH KYJIBTYpHI TPAKTUKH 0€3
JTMCKpUMIiHALI.

B. 3amydenns ta posmmpeHHs npap Monodi. [Tpoextu maroTh nepeadayaTu 3MiCTOBHE

3aJIydeHHS MOJIO/II, IHTETPYIOUH IXHIH T0JIOC y NJIAHYBAHHS, yIIPABJIiHHSA Ta
peadnizamiro. [HimiaTBY MOBUHHI BpaxOBYBaTH iHTepceKUiiiHi ileHTHYHOCTI MoT0i
(manpuxnan, JITBTI+ Mom0b 13 CUTBCHKUX TEPUTOPIH) Ta MPOCYBATH iXHE TIPABO HA
JOCTYII, CTBOPEHHS 1 nepeady KyJIbTypHUX (POpM BHPaKEHHSI, 3T1IHO 3
Incrpymenrtapiem IOHECKO st M0OJIOMi2KHOY IOJITHKH TA IPOrPAMYBAHHS.



https://droitsculturels.org/observatoire/la-declaration-de-fribourg/
https://droitsculturels.org/observatoire/la-declaration-de-fribourg/
https://unesdoc.unesco.org/ark:/48223/pf0000387755

C. I'enzmepHa iHTerpailis Ta piBHICTh. [ €HIEepHA PiBHICTH Ma€ OyTH iHTErPOBaHA Ha BCIX
eTanax peasizaiii mpoekry. Lle Bkirtoyae 3abe3rnedeHHs piBHOTO NPeACTABHMITBA Ta
JizepcTBa BCiX reHIepHUX iIeHTHYHOCTEM, 30KkpeMa HeOlHapHUX 0¢i0; y4acTh y
TeHJICpHUX TPEHIHraX i BUKOPUCTAHHS 1HKIIFO3UBHOT MOBH; TIPIOPUTH3AIIIIO
KyJIBTYPHOTO KOHTEHTY, 1110 MPOTH/Ii€ TeHAePHOMY BHKJIIOUYEHHIO, 0COOINBO B
yYMOBax BiHU YH MiCISKPU30BUX KOHTEKCTAX.

D. 3micToBHA y4acTh i JOCTYNHICTh. [IpOEKTH MalOTh BUKOPUCTOBYBATH iHKJIIO3MBHI Ta
NapTUCUNIATUBHI MeTOI0JIOTII, 1110 3a0€3MeYYI0Th TOCTYIHICTh MPOLECIB 1
pe3yabTaTiB A pi3HOMaHITHUX rpoma. Lle mepenbauae BUKOPUCTAHHS MiCIIEBHX
MOB, aJanTaIlito MaTepianiB, IUIAHYBaHHS aKTUBHOCTEH BIAMOBIIHO 70 MOTPeO rpoma
1 3a0e3medeHHs yJacTi 0ci0 3 IHBaJiAHICTIO, MITPAHTIB, CITLCHKOI MOJIO/I Ta 1HIIUX
HEIOCTaTHHO OXOTUICHHUX T'PYTI.

E. Po3mimpeHHs MOXIUBOCTEH i 3MIIIHEHHS CIPOMOXKHOCTI. [IpoekTr 3a0X0uyroThes 10
BKJIFOYCHHS] HABYAJIbLHUX 200 MEHTOPCHKUX ceciii, CipsSMOBaHKX Ha ITiIBUIICHHS

CIIPOMOKHOCTI MPABOBJIACHUKIB 1 MICIIEBUX CTEHKXO0JAepiB. 1{e BKiItouae CTBOpEeHHS
MOKJTUBOCTeEH 17151 MOJ10/i, *kiHOK, JITBTKI+ ocid peanizoByBaTu CBOO
cy0’eKTHICTh y (POpMYBaHHI KYJIBTYPHHX 1 COIIaIbHUX HapaTUBIB. AKTUBHOCTI MalOTh
CTIPUSATH BUJUMOCTI, Y4acCTl Y IPUIHATTI PIillICHb 1 JIIAEPCTBY B KYJIBTYPHOMY
BUPOOHMIITBI Ta MyOIIYHOMY JUCKYPCI 3 METOIO 3a0€3MeUCHHS I0BIOCTPOKOBOIO
3AiliCHEHHS Ta CTAJIOCTI KYJIbTYPHHUX MPAaB.

4. IIpo3opicTb, MOHITOPUHL, 32aXMCT i BAMOTH /10 NIOAHHS 3asiBKH

[I1o6 3abe3meunTH JOOPOUYECHICTH, 3aXUCT Ta €(PEKTHBHY KOOpAMHAIIIO, yCi BiniOpaHi
opraHizamii  MOBMHHI  JOTPUMYBaTHCS  TPUHIMITIB  MPO30POCTi,  MiA3BITHOCTI,
NAPTUCUIIATUBHOIO0 MOHITOPHMHIY Ta YYTJIMBOCTI /10 PU3MKIB MPOTIATOM yChOTO INEpioay
peamizamii mpoektiB. lle BKIIOYa€ CTBOPEHHS YITKUX MEXaHI3MIB 3BOPOTHOTO 3B’SI3KY
(HampuKJaa, 1HCTPYMEHTIB TPOMAJICBKOrO KOHCYJIBTYBaHHS a00 aHOHIMHUX OINUTYBaHb), a
TaKOXX TAPTUCHUITATUBHUX METOIB OIIHIOBAHHS, SIKI BPaXOBYIOTh MOJIOIIKHUN, TEHIECPHUH 1
KYJIETYpHUU BILUIUB.

3 omsiy Ha YyTIMBUN KOHTEKCT, y SIKOMY Ipalol0Th 0arato oprasizaiiii — 30kpema 3
BIIO, npeacrapaukamu il npeacrapuuusivu JI'BTI+, nocrpaxkaanumu Big HacCWJIbCTBA
a0o 3 MOJIOIAI0 B ypa3JIMBHX YMOBaX — YyCi 3asBKM MOBHMHHI MICTUTH 0a30Bi 3aX01H
O0e3neku /I OWIHKH PH3HKIB, OTPUMAaHHS TMOiH(GOPMOBAHOI 3roAM Ta 3aXHCTY
NePCOHAJBLHUX 1 KYJIbTYPHHUX AaHUX. ETWYHI MpOTOKONM MalTh OyTH UYYTIMBUMH 0
KOHTEKCTY Ta PO3pPOOJICHHMMH Tak, 100 3amoOirTd MOBTOPHIM TpaBMaTH3alii abo KOl

BimnmoBigHo 10 mnpunnuny OOH «He wnamkoab» Ta pamok PSEA (3anoGiranns
CEeKCYAJDLHIN eKCIJIVATAIlil TA 3J0B:KHBAHHIM).

Koxna opranizaiiiss Mae moaaTd TIIBKM OJIHY MPOEKTHY MPOMO3UIIIO pa3oM 3 JBOMA
AONATKAMU: A0IATOK 1 — amtikaniiiHa ¢popma, sKa MICTUTh OMHC MPOEKTY, OOTPYHTYBaHHS
Mmiaxomy, 3acHoBaHoro Ha mpasax Jironquau (HRBA), rpadik peanizamii Ta iHgopmariio mpo
opraizaniro; 101aTok 2 — OwmKeT 1 ajgMmiHicTpaTuBHa Tabnuus — gokymeHT Excel, y
SIKOMY JI€TaJdbHO BKa3aHO po3mojia rpanty B po3mipi 10 000 momapie CIIA 3a ocHOBHUMH
KaTeropisiMM BUTpAT (HANpUKIald, MEepPCOHaN, MOCIYT'H, MOi3JIKH, Marepiajiu), 3a3HaYeHO
criBpiHaHCYBaHHS (SIKIIO 3aCTOCOBAHO) Ta HaJlaHO 0a30BY aJMiHICTpaTHUBHY iH(MOpMAIIii0


https://www.undp.org/digital/standards/5-do-no-harm#:~:text=5.-,Do%20no%20harm,an%20incredible%20force%20for%20good.
https://emergency.unhcr.org/protection/protection-principles/protection-sexual-exploitation-and-abuse-psea
https://emergency.unhcr.org/protection/protection-principles/protection-sexual-exploitation-and-abuse-psea
https://docs.google.com/document/d/1_FKOEAk6_hRXa4DjgDBQoWPP0dQqNNfV/edit?usp=drive_link&ouid=102168930721577846668&rtpof=true&sd=true
https://docs.google.com/spreadsheets/d/1oGJvMk2RhdzaglfAJSKbMtnCEQvmxXsx/edit?usp=drive_link&ouid=102168930721577846668&rtpof=true&sd=true

(xoHTaKTHa 0co0a MPOEKTY Ta OaHKIBCHbKI peKBi3uUTH). Lli TOKYMEHTH CTaHyTh OCHOBOIO /ISt
IpoIiecy OLIHKHU Ta Bigoopy yuyacHuKiB Koroptu «Kynbsrypa i mpaBa JIOIHHI.

5. Ilpouec nonaHHs 3asBOK i rpadik

VY mnepion Bimoopy, 10 aumust 2025 poky o 13:00 3a KHIBCBKHUM 4acoM, BiIOyIEThCS
cecin «3anuranua — BignmoBigi» (Q&A) 3 xomangoro UNESCO Art-Lab for Human
Rights and Dialogue Tta rpomaacbko oprasdizamielo «KyabrypHa miargopma
3akapnartsa». L1 cecis HamacTh opraHizamisiM-3assBHUKaM MOXKJIUBICTh YTOUHHUTH Oyb-sKi
3alUTaHHS MO0 LIeH MporpaMu, METOJIONIOTIT Ta Mpolecy MOoJaHHs 3asBKH. YCi 3alliKaBJIeHi
3asIBHUKHU HAMOJIETIUBO 3aMpPOIIYIOTHCS 10 Y4acTi.

VYci ammikamiifHi MaTepiaii MaloTh OyTH MOAAaHI1 aHIIIIMCHKOIO MOBOIO HE Mi3Hime Hik 20
Junasa 2025 poky (10 23:59 3a kuiBcbkuUM 4yacom). [Ipomno3urii, orpumani micis bOTO
TEepMiHY, pO3IVIaaTHCS HE OyayTh.

Ilepma 3ycTpiu i3 peamizamii nporpamu Koropra «KymbTypa 1 mpaBa JIIOIUHNY
BinOynetnes 1 cepmus 2025 poky, o3HaMeHyBaBIIH OQiliifHUIN 3aIlyCK IPOTPaMHU Ta MOYaTOK
MpoIriecy 3anydeHHs ATy (5) BimiOpaHUX opraHizalii.

3asBHUKH MOXYTh HAJCHIATH 3alUTaHHS IMOJ0 I[bOr0 BIIKPUTOrO KOHKYpCY Ha
eIIeKTPOHHY ajpecy art-lab@cultpz.org no 11 gunmusa 2025 poky (10 23:59 3a KUIBCBKUM
4yacoMm). 3BepTaeMo yBary, 1o 3aliuTaHHs, OTPUMaHI MIiCIs i€l JaTh, He PO3IISIaTUMYThCS.



